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This article examines the relationship between the individual experiences of literary
courtesans and their social category as courtesans in Lucian’s Dialogues of the
Courtesans. The relatively limited research that has been done on this dialogue
collection has been based on the presupposition that the characters are first and fore-
most courtesans; the impact of individuality and agency on the experience of the lim-
itations and expectations associated with the social category of courtesans remains
unacknowledged. By employing the interpretative model of social dynamics, which
offers a way of studying the relationships between individuals and groups, this arti-
cle demonstrates how Lucian’s Dialogues of the Courtesans depicts these figures
as more complex than what has been assumed thus far, by acknowledging the impact
of their social category on their daily lives whilst also highlighting how these cour-
tesans negotiate, experience, reinterpret, confirm, undermine, and reinvent these

limitations, expectations, and advantages in their social interactions.
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According to Glazebrook-Henry research into sex work has been res-
cued ‘from the literature of deviancy and crime’ in the past three de-
cades.! In the study of prostitution in the ancient Greek world, the
courtesan, a high-class Greek sex worker, has received a great deal of

interest. The most comprehensive accounts on courtesans have come

! GrazeBrook—HEeNRy (2011: 3) AND GirroyLe (1999: 120).
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to us from the 2" century AD, more than half a millennium after the
heyday of courtesans in classical Athens, and within the context of the
Second Sophistic (50-250). One of these works is Lucian of Samosata’s
Dialogues of the Courtesans, a collection of fifteen humorous and enter-
taining dialogues between courtesans (and their maids, mothers, and
clients), which has thus far received relatively little scholarly attention.
The collection of dialogues has mainly been examined for its reproduc-
tion and transformation of the Greek literary tradition or to corroborate
historical analyses of courtesans in the classical period.? This latter ap-
proach however is not unproblematic as it is based on the presupposi-
tion that the characters are first and foremost courtesans; the impact of
individuality and different intersections of identity on the character’s
principles, behaviors, and relationships remains unexamined. This pre-
supposition proves to be unstable in general, but in particular for Lu-
cian’s Dialogues of the Courtesans since, as Shreve-Price concludes about
the collection: ‘Lucian achieves something his predecessors could not:
he presents a complex picture of courtesan life in which a reader cannot
assume to know everything about the courtesans simply because they
are courtesans’.’ This article aims to tackle this gap in the research by
investigating the relationship between the literary courtesans and their
social category as courtesans in Lucian’s Dialogues of the Courtesans —
such an analysis is called social dynamics.

The interpretive model of social dynamics, more commonly used in
economics and psychology, offers a way of studying the relationships
between individuals and groups.* The behavior and social meaning of a

group, here of courtesans, is understood as the sum of countless small-

2 LeGranD (1907), GiLuuLy (2007), Conen (2008), Sureve-Price (2014), Roisman (2015),
and Mauritsch (2018).

% Sureve-Price (2014: 116).

* For an example in economics, see DURLAUF-YOUNG (2001: 1-14) and in psychology,
see BRown (2000).
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scale interactions between individuals.” The group’s individual inter-
actions, in turn, are shaped by the limitations, possibilities, and expec-
tations that their social category imposes on them. Based on that idea,
social dynamics investigates how individuals interpret, reinterpret, con-
firm, undermine, and reinvent their social category, and how their so-
cial category, in turn, influences that process.® This interpretative model
provides a methodology in line with gender studies” recent interests in
recovering not solely gender ideology (gendered limitations, expecta-
tions, codes of conduct, etc.) but also gender experience: how the given
script played out and was negotiated in everyday existence.

As an analysis of the entire dialogue collection is beyond the scope
of this article, I will focus on the second dialogue of the collection. Since
the text is relatively unknown, I will first offer the Greek text and my
translation before diving into the analysis.” I have chosen to include my
translation instead of the one offered by MacLeod as its representation
of the textual specificities is not always satisfactory for a textual analysis

such as this one.?

1  Mvogrtiov: T'apeic, @ Ilapple, v Pidwvog TOoL vavkArieov
Ouyatéoa kal 11dn o€ yeyaunkévat

@aotv; ol TooovToL d& GPKOL 0UG WHOOAGS KAl T dAKQUA €V

® HerstrOM—RusseL (2020: 3).

® HeLLstROM—RusseL (2020: 4).

7 Edition of the Greek text found in MacLeob (1961: 358-365) which is, as MacLeop
(1961: ix) states, largely based on the critical edition made by Mras (1930).

8 MacLeob (196: 361), for example, translates ‘To0TO YOUV Kol LOVOV ETQLAUTV TOD
oo éowtoc’, Luc. DMeretr. 2, 6 as ‘all the good I've had from your love’. This transla-
tion, however, does not represent the textual specificity of the Greek verb ‘moiauar,
meaning ‘to buy’ (LS] ad moiapat). In my translation, I have attempted to depict this
verb more literally: ‘that is the only thing I bought with your love’” (Luc. DMeretr. 2,
6). This is not to say that I have not taken any freedoms to make the translation more
readable, but that my translation has attempted to stay closer to the Greek text where
its nuance is important to the textual analysis.
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Aarael mavta olxetal, kat EmAéAnoat Muvgtiov vov, kat

5 tavta, @ Iapeile, 0moTe KO pva Gydoov 1d1); TOLTO YOUV
KAl HOVOV ETOLAUNV TOL 00U €QwTOg, OTL Hov TNAKaVTNV
TLETIOMNKAG TNV YAOTEQA KAL HETX HIKQOV TIALDOTQOPELY
denoel, meaypa £talpa Bagvtatov: oL Yo ékOnow to tex0év,
Kal HAAoTa el &QeVv Yévouto, aAAa Ilapgidov ovoudoaoa

10 &yw pev €Ew magapviov tov £pwtog, oot d¢ OveldLel toTe
€KELVOG, WG ATILOTOS YeYévnoal el TV dOAlav avToL
UNTEQA. YAUELS O OV KAV TtapOévov: eldov Yoo avTnv
Evaryxog €v tolg @eopo@oEIoLg peTa TNG HNTEOS, OVOETIW
eldvia Ot dL” avTrv ovkétt Opopat ITapgAov. kat o d’ovv

15 mEdTEQOV WOV ATV Kal TO TEOTWTOV Katl ToUS 0POaApOVG
& U1 oe avidtw, el TAVL YAaUKOUG €XeL AUTOVG UNdE OTL
dudotpopot eloL kat €6 AAANAOLG OpwOoL HAAAov dE TOV
Pidwva Eoakag Tov Tatépa NG VOUPNG, TO TEOCWTIOV

avToL oloBa, WoTe OLOEV ETL deNoeL TV Ovyatéoa DELV.

20 TIIapgrrog: Ett oov Anpovong, @ Miptiov, akovoopat tagBévoug
Kal
YAHOUS VAUKANQLKOUGS OLEELOVOT|G; Y@ OE 1) OLUTV TIVA 1)
KAV vOp@nNV olda; 1) 6Tt Pidwv 0 AAwmeknOev—oipat yao
gxetvov Aéyetv oe—0Ovyatéoa OAwg elxev woalav 1)dn yapov;
AAA’ 00O @IAOG E0TLV 0DTOG T TATOUHEUVIIHAL YAQ WG

25 monV €ducdoato Tegl ovpBoAaiov tdAavtov, olpat, oQeiAwv
YO T@ TATEL OVK T)0eAev éktivery, O
d¢ TAEA TOLG VALTODIKAG AT YAYEV aVTOV, KAl HOALG EEETIOEY
avTo, 00O’ 6A0V, We 6 AT €PAOoKeV. £l O& Kal YoUeLy
£€0£00KTO pot, v Anpéov Ouvyatéoa v ToL TéQUOLY

30 &oTatnynKoTog APELS, Kal TALTA TIEOG UNTEOS AVEPLAV
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ovoav, TV PAwvog £yapovv &v; oL 0¢ mobev TavTa
frovoag; N tivag oeavt), @ MoeTov, kevag (nAotuming

OKLXHaXovoa €EEVQOEG;

Muvgriov: Ovkovv oV yaueis, @ [TapgiAe;

IMapgirog: Méunvag, @ Mogtiov, 1) kgaumaAag; kaitot x0&g ov mavu

EueOvoONueV.

Muvugriov: ‘H Awpic adtn eéAVTINOE per meppOeton Yo wg €
WVNOALTO HOL €TTL TNV YaoTépa kat evEatto ) Aoxela wg
UTtEQ €uov, AeoPlav €pn évtvxovoav avT—UaAAov d¢ oL

avtE, ® Awl, Aéye &mep axnkoag, el ye p1) EmAdow tavta.

Awgic: AAA" érutoieiny, @ déomowva, el Tt EPevoaunV: €mel YaQ
KT TO TIQUTAVELOV £YEVOUNYV, EVETLXE HoL 1) Aeofia

Hewwoa kat enotv, O éoaotnc Vpwv o Iaperoc yapet v
DPidwvog Ouyatépar el d¢ amotoiny, N&lov pe magaxkvLpaocav

£G TOV OTEVWTOV DUV DELV TIAVTA KATECTEPAVWHEVA Kal

avANTEdAGC kal B6ELPOV KAl LUEVALOV ADOVTAS TLVAGC.

IMapgirog: Tl oOv; mapékvag, @ Awol;

Awgic: Kai paAa, kat eidov anavta wg €.

Mapgpiros: MavOavw v dntdtnv: ov ya avta 1) AeoBia, @ Awol,
TEOG 0¢ £PevoATo Kal oL TAANON amryyeAkac Muotiw. ANy
ATV Ye EtapdxOnte: ovte YaQ maQ’ 1ULV ol Y&potr, dAAX

VOV avepvioOny dxkovoag g pnteoc, ontdte x0&g avéotoepa

naQ’ VHwV: €pn yao, w ITaugide, 6 pev Ak oot Xaguiong
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TOV Ye{Tovog AQLOTALVETOL LIOG YAHEL O Kl

OW@EOVEL 0L 0& HEXOL TIVOS étalpa OUVEL TOLALTA

TIAQAKOVWYV aVTNG £ UTvov katnvéXOnv: elta éwbev mponABov
ATIO TNG OlKlaG, OTE OVLOEV €1OOV WV 1) AwELs DoTEQOV €ldEV.
eLd¢ amuotels, avdic aneABovonr, @ Awel, &kQLBwWS 1de un

TOV OTEVWTOV, AAAX TV OVav, ToTépa €0TLV 1)

KATEOTEQPAVWHEVT] EVOT|OELS YAQ TV TWV YELTOVWV.

Mugriov: Anéowoag, @ Iapele: amnyEaunv yoo av, el tLtolovto

éyévero.

IMapgidog: AAA’ ok av €yéveto, und’ oUtw pavelny, ws EkAaBéobat

Muvoriov, kat Tavta 1101 ot kvovong TAaLdloV.

Myrtion: You are going to marry the daughter of Philo, the shipown-
er, Pamphilos, and you are already married, so they say. Have all
those oaths you swore and all those tears disappeared in an instant?
And have you forgotten Myrtion now, Pamphilos, when I am already
in my eighth month of pregnancy? That is the only thing I bought
with your love: that you made my belly so big and that I will soon
have to raise a child. That is a very difficult situation for a courtesan.
Because I am not going to abandon the child, especially if it is a boy.
Then I'm going to call him Pamphilos. Then he can be a consolation
for me and my heartbreak, and one day he will then scold you for
your unfaithfulness to his unhappy mother. You're not even going to
marry a beautiful girl. I recently saw her at the Thesmophoria with
her mother, but I didn’t know then that she would be the reason that
I would no longer be able to see Pamphilos. You should look at her

yourself before you marry, look at her face and her eyes. I don’t want
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you to be shocked when you see her incredibly grey eyes and how
they are distorted and cross-eyed. Or even better, you have seen Phi-
lo, the father of your bride, if you know what his face looks like, then

you don’t even need to look at his daughter.

Pamphilos: How much longer am I going to have to listen to your
nonsense about girls, Myrtion, and your chatter about marriages to
shipowners? Do I even know nubile girls with flat noses or beautiful
ones? Or did I know that Philo of Alopeke —I think you are talking
about him - has a daughter who is already of marriageable age? He’s
not even friends with my father because I remember that he recently
had to go to court because of a contract with him. Because he owed
my father a talent, I think, and he wouldn’t pay, and my father took
him to the nautical court, and in the end, he did pay, but not the full
amount, or so my father said. And even if I had decided to get mar-
ried, would I reject Demeas” daughter, who was a strategist last year,
when she is also a cousin on my mother’s side, and marry Philo’s
daughter instead? Where did you hear that? Or what empty jealous
ideas have you convinced yourself of, Myrtion, that you're getting so

riled up?

Myrtion: So you're not getting married, Pamphilos?

Pamphilos: Are you crazy, Myrtion, or do you have a hangover? Al-

though, we didn’t even drink that much yesterday.

Myrtion: It was Doris here that upset me so much. Because when she
was sent to buy wool for my baby and to pray for a smooth delivery
for me, she met Lesbia, who said — but it is better that you tell him,

Doris, what you have heard, at least if you didn’t make this all up.
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Doris: You may destroy me, mistress, if I have lied at all. For when
I was at the Prytaneion, I met the smiling Lesbia and she said: “Your
beloved, Pamphilos, is going to marry the daughter of Philo.” If I ever
didn’t believe her, it would seem to me to be a good idea to step aside
and look down your alley at all the crowned people and the flute girls

and the commotion and the people singing a wedding hymn.

Pamphilos: And? Did you step aside, Doris?

Doris: Yes, and I saw everything as she said.

Pamphilos: I understand everything now. Not everything Lesbia, Do-
ris, said to you was a lie and what you told Myrtion was true. But you
are upset for no reason because the wedding was not at our house. Af-
ter all, now I remember what I heard from my mother when I returned
from your place yesterday. For she said: ‘Pamphilos, Charmides, the
boy about your age, the son of our neighbor Aristainetos, is about to be
married. He is sensible. How long are you going to stay with a courte-
san?” While I was listening to those things she said, I fell asleep. And
then this morning I left home early, so I didn’t see anything of what
Doris saw later. If you don’t believe me, go outside again, Doris, and
look carefully not only at the street but also at the door and at the one

who is crowned. Because you will see that it is the neighbor’s door.

Myrtion: You saved me, Pamphilos. For I would have hanged myself

if such a thing had happened.

Pamphilos: But that wouldn’t have happened. May I never be so cra-
zy that I completely forget Myrtion, especially now that she is preg-
nant with my child.
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1. Myrtion, Pamphilos and Doris

In the coming analysis, I will explore the dynamic in the second dialogue
of Lucian’s Dialogues of the Courtesans between the individual interac-

tions of the literary courtesans and their social category as courtesans.

1.1 Confrontation by Myrtion (Luc. DMeretr. 2, 1-19)
The beginning of the dialogue centers the perspective of the courte-
san and emphasizes, through intertextual parallels, the limitations that
courtesans face in their daily lives. Myrtion, the courtesan, delivers the
longest uninterrupted speech of this dialogue to confront her client and
lover Pamphilos with his alleged marriage. The name Pamphilos (@
ITapgre, Luc. DMeretr. 2, 1) combined with an unwanted marriage as
the main conflict in the dialogue, calls to mind Menander’s The Maiden
of Perinthus and/or The Maiden of Andros (4™ or early 3™ century BC).”
These comedies have only survived fragmentarily, but the Latin adap-
tation, Terence’s The Girl of Andros (166), luckily gives us a good indi-
cation of their content.” In the comedy of Terence, Pamphilus, a young
Athenian, has entered, without his father’s knowledge, into a romantic
relationship with Glycerium, a girl he cannot marry since she is not of
Attic descent. The main conflict arises when Pamphilus’ father arranges
a marriage for his son to Chremes’ daughter (the girl a certain Charinus
wants to marry). Pamphilus does not want to marry Chremes” daugh-
ter, so he says to Charinus: ‘I am keener to avoid this marriage than you
are to achieve it. [...] Do whatever you can [...] plot, scheme, contrive to
have her given to you. I'll do the same to have her not given to me” (Ter.
An. 332-335)." At the end of the comedyj, it is revealed that Glycerium,

® BARTELINK (1971: 69) and Sureve-Price (2014: 118).
10 BarTELINK (1971: 170).
11 This is BArssY’s (2001) translation.
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contrary to what everyone thought, is of Attic descent, which makes
a happy ending through marriage possible for Pamphilus, Glycerium,
and the baby that is born to them during the comedy.

The many similarities between the second dialogue and the com-
edies of Menander and Terence provide us with sufficient arguments
to label this an explicit intertextual reference that an educated reader
would have picked up on; among the most important parallels: the name
Pamphilus/Pamphilos, the presence of a courtesan (the sister of Glyce-
rium), the unsustainable relationship (because of legal and social regu-
lations), the pregnancy, and the social pressure from family to marry.
The places where the dialogue diverts from the comedies (and the read-
ers’ expectations) thus become all the more productive in generating
meaning and emphasis. Although Glycerium and Myrtion experience
a similar social exclusion (they can not marry [Attic men]), the basis of
their exclusion is different: Glycerium is not a sex worker like Myrtion,
but a free non-Attic woman. This difference proves to be critical at the
end of the comedy: Glycerium’s exclusion can be resolved through a
revelation of information (she is of Attic origin); Pamphilus and Glyce-
rium'’s relationship can thus be legitimized through marriage, which
shifts Glycerium from the social margin to the center (Ter. An. 904-951).
Myrtion’s exclusion, on the other hand, as it stems from the irreparable
staining of her social identity by her profession/actions, can never be
resolved. * The unfulfillment of the reader’s expectations of a happy
ending through marriage thus emphasizes the impact of the social cat-
egory on Myrtion’s life and relationship with Pamphilos: Myrtion will
never be able to marry Pamphilos, the relationship is thus necessarily
temporary and Pamphilos and Myrtion will have to be separated once

he gets married.

12 GiauLy (2007: 65).
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It is thus under the influence of this limitation (exclusion of mar-
riage) imposed on her by her social category, that Myrtion confronts
Pamphilos with the rumor that he is getting married (yapeic, Luc.
DMeretr. 2, 1) or that he has already married (1jdon oe yeyaunkévai,
Luc. DMeretr. 2, 2). The denotation of this limitation in and of itself,
however, tells us little about how this was experienced as it fails to take
into account how these social codes could be negotiated, how individu-
al agency could come into play, and if (and how) these limitations could
be turned into potential sites of power — this is where social dynamics
can offer a potentially fruitful approach. **

Mpyrtion, as the example in this article, does not fold to her exclusion
but negotiates it. Through rhetorical persuasion, she attempts to post-
pone the abandonment and secure a dependable source of income for
her future. She starts by exploiting the formulaic discourse of love, loy-
alty, and affection, typical of relationships between courtesans and their
clients: ot Tooovtol d¢ OpKOL OUG WHOoAS KAl T DAKQLA €V AKAQEL
TavTa olxetat kat emAéAnoat Mugtiov vov [...]?, Luc. DMeretr. 2, 34
(‘have all those oaths you swore and all those tears disappeared in an
instant? And have you forgotten Myrtion now [...]?").! Later on, once
again in line with a discourse of love, she states: kal poévov €moLapnyv
TOL 00V €pwtog, Luc. DMeretr. 2, 6 (‘the only thing I bought with your
love’) and &motog, Luc. DMeretr. 2, 11 (“unfaithful”). Myrtion thus uses
this discourse specific to her social category (and contrary mainly to
other types of sex work) as a potential site of power to play into Pamphi-
los” value of virtues such as sincerity, honesty, and loyalty.

Secondly, she appeals to her biggest asset in maintaining the con-
nection with Pamphilos: her pregnancy. She emphasizes this asset rhe-

torically when she states:

13 Arnorp (2009: 176).
4 Davipson (1977: 120-121; 125-126).
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Kal €mAéAnoar Mugrtiov vov, kat

tavta, @ Hapupie, 0mote kO pnva Oydoov 1on);

And have you forgotten Myrtion now, Pamphilos, when I am already

in my eighth month of pregnancy? (Luc. DMeretr. 2, 4-5).

‘Now’ (vuv, Luc. DMeretr. 2, 4) is emphasized by ‘kat tavta’, Luc. DMer-
etr. 2,4-5, and the tension is built up by making ‘@ I'lapeiAe’, Luc. DMer-
etr. 2, 5, postpone the reveal of why now is such poor timing: 6mtote KOw
punva oydoov 1on, Luc. DMeretr. 2, 5 (‘when I am already in my eighth

month of pregnancy?’). If that isn’t bad enough on its own, she then adds:

TOUTO YOUV KAl [LOVOV E€TIQLAUTV TOV 0OV €QWTOG, OTL OV TNALKAVTNV
TETOMNKAG TNV YAOTEQA KAL HETX HIKQOV TIADOTQOPELY OeNOEL,

moaypa Etaioa Pagivtatov

That is the only thing I bought with your love: that you made my
belly so big and that I will soon have to raise a child. That is a very

difficult situation for a courtesan. (Luc. DMeretr. 2, 6-8).

Myrtion tries to invoke both a feeling of guilt and pity in Pamphilos
by blaming him for being ungenerous and putting her in a tough situ-
ation: she loses her lover/customer from whom she hasn’t gotten any-
thing financially and, as a consequence of her work for him, she’ll be
put in a situation where she can’t earn money as a courtesan for some
time. Myrtion once again utilizes the specificities and vulnerabilities of
courtesan life (dependence on a client for income, the possibility of be-
coming pregnant as a result of work, and then temporarily losing your
ability to work) as potential sites of persuasion in her negotiation of the

courtesans’ exclusion of the social domain of marriage.
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A similar situation (an ungenerous client) can be found in dialogue 7.
Mousarion, the courtesan, is lectured by her mother for keeping Chaireas
as a client even though he never ‘pays’ her. Mousarion explains to her
mom that Chaireas promised he would marry her. Unlike Mousarion
and Chaireas, Pamphilos never promises Myrtion that he will marry her
and Myrtion never asks for marriage. Thus, although both courtesans’
interactions with their clients are determined by their social category
(the exclusion results in the relationships (almost) necessarily becoming
temporary and unsustainable in the long run), the way they approach
this limitation is very different. Mousarion does not seem to experience
the exclusion as absolute and resists the social and legal regulations. It is
unlikely, however, that this approach will have worked out in her favor,
as her mother also remarks in Luc. DMeretr. 7, 59-65. Myrtion, on the
other hand, does not resist the exclusion, but negotiates the specificities
of their relationship to try and delay or eliminate the effects it has on
their relationship: postponing its end (e.g. through rhetorical persua-
sion) and investing in its durability (e.g. by carrying his child).

This persuasion and investment are simultaneously present in the

continuation of her speech:

oV YaQ €¢kONow TO TeX0EV, Kal HAALOTA €l AQQEV YEVOLTO, AAAX
[Tapgrov dvopdoaoa eyw pév €Ew mapapvdiov ToL £pwtog, oot
O¢ OVEWLEL TOTE E€KELVOC, WG ATILOTOG YEYEVNOAL TTEQL TV ABAlay

avToL pNTéQa.

Because I am not going to abandon the child, especially if it is a boy.
Then I'm going to call him Pamphilos. Then he can be a consolation
for me and my heartbreak, and one day he will then scold you for

your unfaithfulness to his unhappy mother. (Luc. DMeretr. 2, 8-12)
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This imagined future shows striking parallels with Dido’s plea to Aene-

as in book four of Vergil's Aeneid (1% century BC):

At least, if before your flight a child of yours had been born to me, if in
my hall a baby Aeneas were playing, whose face, in spite of all, would
bring back yours, I should not think myself utterly vanquished and
forlorn. (Verg. A. 4, 327-330)."> ¢

Both Dido and Myrtion emphasize in their pleas that they will be in dan-
ger when their loved one leaves them (Verg. A. 4, 322-326) and imagine
that a son of their loved one could comfort their heartbreak. This par-
allel brings to light another commonality: Aeneas and Dido’s relation-
ship, similarly to Pamphilos and Myrtion’s, is characterized as only a
temporary delay on the way to the man’s ultimate goal (for Pamphilos
marriage, for Aeneas Italy and marriage [Lavinia]). This intertextual
parallel, which an educated reader might have picked up on but is hard
to prove as definitively intentional, emphasizes the temporary character
of the client-courtesan relationship that Myrtion tries to extend and the
liminality of courtesans, as they function in the social world but are not
allowed to ever truly become a part of it.

Myrtion, lastly, attempts to change his course of action: not by con-
vincing him to stay with her or not to marry, but by specifically convinc-
ing him not to marry Philo’s daughter. Myrtion employs the only assets
she has here: the invisibility of a ‘potential wife” and her visibility as a
courtesan; as Davidson argued, the degree of visibility ancient Greek

women are exposed to is complacent in determining their status:

15 This translation is FaircLoucn’s (2001).
6 DNP (ad Vergil).
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The sight of a woman [...] has a charge, a specific symbolic value. All
but the most invisible women are revealing something. All but the
most completely naked and exposed have something more to reveal.
[...] The extreme exposure of the brothel prostitute and the complete
invisibility of the decent lady force all other women to dance a strip-

tease on points in between."”

Thus, when Myrtion states: yapeic o' ov kaAnv map0évov, Luc. DMer-
etr. 2, 10-11 (‘you're not even going to marry a beautiful girl’), she clev-
erly employs a characteristic of Philo’s daughter that overall makes her a
good match (her invisibility correlates to her status as a free Attic woman
of certain wealth) to induce anxiety and aversion in Pamphilos” mind.
Pamphilos might not know what his future wife looks like. Myrtion cre-
ates this anxiety about the unknown (and in turn, highlights the ease of
the known) by repeatedly emphasizing seeing/not seeing (and the cor-
responding knowing/not knowing) in Luc. DMeretr. 2, 12-19: eidov (‘1
[...] saw’), ovdémw etdvia (‘I didn’t know then’), ovxétt Opopat (‘I will
no longer be able to see’), ov 0" ovv [...] ov (‘you should look at her
yourself’), 10 mooowmov (‘her face”), tovg 0pOaApovg (‘her eyes’), 10
(‘look’), “0pwot’ (‘look’), éwpaxac (‘you have seen’), 10 mpdéowmov (‘his
face’), oloOa (“'you know’) and idetv (‘to look”). Although Myrtion tries
to use her rival’s invisibility to her advantage, it is precisely that (in)
visibility that ensures that she can never really compete with her rival,

or at least not in any sustainable or legal way.

1.2 Pamphilos’ response (Luc. DMeretr. 2, 20-36)
In his answer to her speech, Pamphilos emphatically denies the accusa-
tion that he is married to or will be marrying Filo of Alopeke’s daughter.

He does this by first dismissing the girl in question: she would not be

7 Davipson (1997: 128).
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a good marriage candidate because her father is in a legal dispute with
his father, and he continues by attempting to deny the accusation that

he has decided to get married:

el d¢ kal yapelv €0€00KTO HoL, v Anuéov Quyatépa tnv Tov
TEQUOLY €0TOATNYNKOTOG APELS, KAl TALTA TIROG UNTEOG AvePlav

ovoav, TV PlAwvog eyapovv av;

And even if I had decided to get married, would I reject Demeas’
daughter, who was a strategist last year, when she is also a cousin on
my mother’s side, and marry Philo’s daughter instead? (Luc. DMer-
etr. 2, 28-31).

He hides his denial in the conditional clause of a rhetorical question. In
this, he claims that it is ‘evident” that he would choose Demeas’ daugh-
ter as a bride rather than Philo’s daughter if he had decided to marry.
To emphasize that he has not decided to get married, he uses a condi-
tional, concessive clause introduced by “ei (...) kal” which expresses that
the condition (that he would be married) is ‘exceptional or unlikely’.'®
Although he emphasizes that it would be ‘exceptional or unlikely’, he
frames that emphasized negated answer in a rhetorical question, which
means that the answer remains ambiguous. His words are anything but
reassuring, as Gilhuly notes: ‘In denying his intention to marry Philon’s
daughter, he emphasizes the compelling attributes of Demeas” daugh-
ter’."” She is an excellent marriage candidate because of her father’s high
status (tr)v Tov tépuotv éotpatnynkotog, Luc. DMeretr. 2, 29-30 (‘who
was a strategist last year”’)) and their family connections (1too¢ pntog

avepiav ovoav, Luc. DMeretr. 2, 30-31 (“when she is also a cousin on

8 CGCG (49.19-21).
19 GrauLy (2007: 65).
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my mother’s side”)); she is, as Gilhuly notes: “prestigious and social-
ly connected in spheres from which the courtesan is excluded’.*® The
same goes for his rejection of Philo’s daughter: by explaining that he
could not marry her because of the legal dispute between their fathers,
he ends up painting her father as a ‘worthy legal opponent’ and ‘an
antagonistic equal’.* Thus, in Pamphilos” attempt to reassure Myrtion
that he is not getting married, he ends up highlighting how the girls he
‘rejects’ are worthy candidates, and thus, in contrast, how Myrtion, as
a courtesan, is not and could never be. Marriage to clients with whom
she has romantic, sexual, and in this case also parental relationships is
strictly impossible for a courtesan. This restriction guides the conver-
sation: Myrtion wants Pamphilos not to leave her but knows that she
cannot ask him to give her that security (by marriage), and Pamphilos
in turn wants to reassure Myrtion, without claiming that he will never
leave her to marry a potential wife.

Finally, in the way that Pamphilos addresses Myrtion, we can dis-
cern the unequal power dynamics of their relationships: particularly in
€t [...] axovoouat, Luc. DMeretr. 2, 20 (‘how much longer am I going
to have to listen”), cov Anpovong, Luc. DMeretr. 2, 21 (‘your nonsense’),
and his accusations of irrationality (Luc. DMeretr. 2, 21-22; 2, 32-33; 2,
35). These accusations are not unique to courtesans, but are, as Sweet ar-
gues, a consequence of an unequal power relationship (legal, economic,

gender, and social inequality).

1.3 I'll believe it when I see it (Luc. DMeretr. 2, 37-48)
After enduring these accusations of irrationality, Myrtion diverts the

blame onto someone else: 1] Awgic abtn éAVToé pe, Luc. DMeretr. 2,

2 GrLauLy (2007: 65).
2 GiLauLy (2007: 65).
2 SweeT (2019: 852).
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37, (It was Doris here that upset me so much’). Doris is a common name
in Attic inscriptions for women of the lower social class and in comedies
for female slaves.” Other indications of her status are that Myrtion gives
Dorisorders (mepgOeioa, Luc. DMeretr. 2,37 (‘when she was sent”)), does
not address her directly, but instead speaks about her to Pamphilos, and
that Doris calls Myrtion ‘@ déomowva’, Luc. DMeretr. 2, 41 (‘mistress’).
From this, I argue, we can conclude that the relationship has an unequal
power dynamic. This enables Myrtion to blame Doris without expecting
her to resist that accusation.** Additionally, when Myrtion calls on Doris
to recount how she heard the rumor, she explicitly diverts the burden
of responsibility for the correctness of the story to Doris: AeoBiav €¢pn
EvTuXovoav aUTH — UAAAOV OE OV avTw, @ Awl, Aéye &TteQ AKNKOAC,
el ye p1) eémAdow tavta, Luc. DMeretr. 2, 39-40 (‘she met Lesbia, who
said — but it is better that you tell him, Doris, what you have heard, at
least if you didn’t make this all up”). By doing this, she avoids being re-
proached for irrationality and a lack of common sense by Pamphilos by
making use of her power over Doris. This is particularly striking when
Myrtion directs the same reproach she received from Pamphilos, (that
what she says is nonsense that she has made up herself) (Luc. DMeretr.
2, 20; 2, 32-33) to Doris (Luc. DMeretr. 2, 40). Myrtion’s ability to be in
a position of power in relation to Doris, indicates, contrary to what she
implied before (Luc. DMeretr. 2, 5-8) that she is financially prosperous
or accommodated by financially prosperous people.

Myrtion can thus, despite her social and legal marginalization due
to her social category, gain power through her social category over oth-

ers such as Doris, who are marginalized not only socially and legally,

2 MRras (1954: 336).
# However, due to the limited information in this text and the limited knowledge
about the lives of slaves in antiquity, it cannot be definitively concluded whether or
not Doris was a slave or a free maid or in some other way associated with Myrtion
(Forspyke 2021: 7).
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but economically as well. This economic prosperity, moreover, can raise
her social status by enabling her to distinguish herself even further from
lower types of sex work, particularly the mdéovn (‘prostitute’): through
conspicuous consumption (e.g. clothing and jewelry), by decreasing her
visibility by sending out Doris to run her errands, and by allowing her
to be more selective about her customers which can, in turn, increase her
social opportunities (by climbing her way into the higher elite through
careful selection).” Myrtion’s social category can thus become a site of
potential power.

However, the denotations of these advantages only give us a part of
the picture, when we look, using social dynamics, at how these advan-
tages play out in daily life, we can see that they are not unambiguously
positive. As a result of her financial situation, Myrtion can increase her
social status by decreasing her visibility (she sends out Doris to run her
errands). This, however, also limits her freedom of movement as she
has to stay secluded inside to decrease her visibility. In this dialogue
then, Myrtion not only gives Doris the floor to shift the blame and re-
sponsibility for the correctness of the rumor away from herself but also
because she cannot act as an epistemic agent; she is dependent on Doris
to hear what is going on “outside’.

This results in Myrtion becoming noticeably less present in the re-
mainder of the dialogue. Myrtion is spoken about as if she is not there
(Mvortiw, Luc. DMeretr. 2, 50), only Doris is addressed (& Awol, @ Awot,
Luc. DMeretr. 2, 49; 2, 58), and it is no longer about the concerns she ex-
pressed in the beginning. This, however, must also be nuanced because
Pamphilos does address them together (¢taxpax6nte, Luc. DMeretr. 2,
51 (‘you are [...] upset’), mao’ Vuwv, Luc. DMeretr. 2, 53 (‘from your
place’)) and Doris is also spoken of (directed at Myrtion) as if she is

not there (v 1) Awgic Dotepov eidev, Luc. DMeretr. 2, 57 (‘what Do-

% DavipsoN (1997: 125-128) and Kurke (1999: 178; 184-185).
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ris saw later’)). Myrtion will also respond spontaneously to Pamphilos’
speech, unlike Doris who in this dialogue only speaks when she is ad-
dressed. So, although we see Doris coming more into the foreground
and Myrtion sliding more into the background, a complete inversion
cannot take place here due to the legal and hierarchical differences be-
tween Doris and Myrtion.

By looking at how Myrtion’s economic prosperity, an advantage of
her social category, plays out in her social interactions we can thus see
that it is not unambiguously positive and it affects the interaction on
multiple levels (e.g. Myrtion needs to rely on Doris since she prevents
herself from being an epistemic agent to gain a higher social status).
Additionally, it shows us that identifying solely how Myrtion as a cour-
tesan is limited, disregards how she is benefitting or, more neutrally,

affected in her daily life by the specificities of courtesan life.

1.4 Social Expectations (Luc. DMeretr. 2, 49-64)
Pamphilos responds confidently to Doris” ‘verification” of the rumor
and reveals what he learned from his mother: oUte yap mag’ fuiv ot
vapoy, Luc. DMeretr. 2, 51 (‘because the wedding was not at our house”).
This interaction is the only other reference in Dialogues of the Courtesans
(apart from Myrtion and her imagined son) to a mother-son relation-
ship. Pamphilos” mother is directly involved in his life, especially in his
future marriage. This was also evident earlier in the dialogue, viz. Luc.
DMeretr. 2, 30-31. This mother-son relationship emphasizes through
contrast how Myrtion’s social category estranges her from the social
role of a mother: she will not be able to marry ‘her son” off to potential
wives, despite his father’s social status and origin.

Although his mother’s words acquit him of the accusation that he
is married, they are not reassuring. Pamphilos” mother emphasizes the

similarities between Charmides, the boy who got married, and her son:
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particularly NAwwtng oot Luc. DMeretr. 2, 53 (‘the boy about your
age’) and tov yeitovog Aplotavétov viog, Luc. DMeretr. 2, 54 (‘the
son of our neighbor Aristainetos’). They differ in one crucial respect
from each other, however: Charmides yauet o1, Luc. DMeretr. 2, 54
(‘is about to be married”) and therefore Charmides, unlike Pampbhilos,
ow@ovel, Luc. DMeretr. 2, 55 (‘is sensible”). The social expectation for
Pamphilos is thus that he, like Charmides, marries a potential wife. This
is so obvious to his mother that she does not ask whether he will stay
with a courtesan, but puéxot, Luc. DMeretr. 2, 55 ("how long’). Myrtion
can only temporarily enter Pamphilos’ life. Gilhuly concludes:

Taken together with his earlier statement to the effect that, if he were
to get married, he has an excellent match in mind, it seems that the
prospects of Myrtion and her baby-to-be are not good. Myrtion is
blind to these implications. She is reassured by the knowledge that
Pamphilos is not getting married today. Her comprehension does not

seem to extend beyond that.*

Myrtion, however, I argue, never seems illusioned in the dialogue that
she will be able to stay with Pamphilos forever. She attempts to extend
the temporary nature of their relationship by investing in their relation-
ship by carrying his child and by arousing pity, guilt, and anxiety about
his potential wife in her speech. At the end of the dialogue, Myrtion in-
deed seems reassured by Pamphilos: not because she lives under the il-
lusion that he will never get married, but because she knows that he has
to get married but shows no interest in it yet: ¢ Otvov katnvéxOnv, Luc.
DMeretr. 2, 56 (‘1 fell asleep’). In the meantime, she can try to strengthen
her bond with Pamphilos so that he will also protect and support her

and their ‘son’ in the future. Her response at the end of the dialogue

% GrLauLy (2007: 66).



324 Anne Lanckriet

is in line with these tactics to bind him to her: although she responds
relieved (améowoag, @ ITaugire, Luc. DMeretr. 2, 61 (‘you saved me,
Pamphilos’)) she also includes a threat for the future: dnny&aunv yao
av, el Tt toovto €yéveto, Luc. DMeretr. 2, 61-62 (‘for I would have

hanged myself if such a thing had happened’).
2. Conclusion

This article aimed to tackle the gap in the existing research on Lucian’s
Dialogues of the Courtesans by investigating the relationship between the
literary courtesans and their social category as courtesans. The second
dialogue of this collection illustrates how acknowledging the limita-
tions, advantages, and expectations of a social category, only uncovers
part of the story. A look at how those characteristics play out in more
concrete situations, reveals a broader complexity and potential sites of
agency and power for figures who are so often considered to be victims
of their social category.

This article illustrates how the use of the social dynamics methodolo-
gy, or comparable methodologies that focus on the relationship between
an individual and the cohesion of the group(s) to which they belong, can
contribute to a richer interpretation of literary texts, and particularly of
characters belonging to marginalized groups. It is these characters par
excellence who are in danger of being reduced to their marginalization.
This transformative approach thus allows us not to define the marginal-
ized characters exclusively in terms of their object status (how they are
or are not limited by institutions and systems), but to approach them
as possible subjects in their own right. In more concrete terms, in this
article, courtesans are not subjects who were defined in advance based
on their social category and whose “status’” and “position” were therefore

already determined in advance, but as characters in unique, local, and
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concrete contexts within which they are socially shaped by the structures
and relationships in which they function. In this way, a distinction is
made between the representation of the social category and the possible

individual reality and experience of persons belonging to it.
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